One of the scripts stored in the Lambung Mangkurat Museum, Kalimantan Selatan Province, is Burung Simbangan Poetry. The interesting part is that this script has several similarities to Siti Zubaidah Poetry. This research is a philological study, of which the research aims to reveal the existence of a script amidst the owner's ethnicity. The method applied to understand these scripts is a qualitative method using a content analysis technique. The data source comprises both of scripts documents. The findings of this study include several similarities in the narrative between Burung Simbangan Poetry and Siti Zubaidah Poetry. These similarities are the stories about (i) a protagonist who has multiple wives; (ii) a first wife (the oldest), who assists her husband in a war until victory; (iii) a first wife (the oldest), who disguises herself as a man; (iv) a protagonist who is imprisoned in a poisonous well; (v) a protagonist who is hit by a chained arrow; (vi) the oldest wife, who assists her husband in reclaiming a young wife kidnapped by an enemy; and (vii) a protagonist assisted by four loyal patih, or commanders.
I. INTRODUCTION
One of the scripts stored in Lambung Mangkurat Museum, Kalimantan Selatan Province, Banjarbaru, is Burung Simbangan Poetry. It is a Banjar classic written in Jawi letters by an anonymous author. From the language and paper used, this poem is believed to have been written in the early 1800s or early 1900s. Meanwhile, from its content, which is filled with India-Hindu nuance, this poem can be considered a literary work under the influence of India-Hindu. The script of Burung Simbangan Poetry has 1003 stanzas.
One interesting factor is that this script bears several similarities to Siti Zubaidah Poetry, while if it is examined according to genre and period, these two scripts are very distinct. According to genre, Burung Simbangan Poetry is categorized as myth, while Siti Zubaidah Poetry is legend. According to time period, Burung Simbangan Poetry is a part of Banjar classical literature from the age of India-Hindu and Siti Zubaidah Poetry is part of Banjar classical literature from the age of transition from Hinduism to Islam.
Syair Siti Zubaidah is well-known in Kalimantan Selatan. In the 1970s, this poem was performed every Saturday night on Radio Republik Indonesia (RRI) Banjarmasin by Ms. Saniah. At this time, in villages, people gathered in the homes of those rich enough to have radios. They came there with one purpose: to listen to Syair Siti Zubaidah performed by Ms. Saniah.
Similar to Burung Simbangan Poetry, Siti Zubaidah Poetry was also written in the Jawi alphabet. The Melayu scripts, especially those stored in Lambung Mangkurat Museum, are mostly written in the Jawi alphabet, as only the few educated people in Banjar were able to write using Latin letters. Most people were illiterate of the Latin alphabet but knew the Jawi alphabet.
These people learned the Jawi alphabet from religious teachers directly at these teachers' houses. In these houses, they also learned about Islam. During this period, Islamic holy books were written in the Jawi alphabet. Therefore, with their knowledge of the Jawi alphabet, written communication, including letters from teachers to their disciples and literary works in this era, were also written in the Jawi alphabet. Sometimes, the scripts written in the Jawi alphabet were also called Jawi books. This paper aims to compare Burung Simbangan Poetry and Siti Zubaidah Poetry.
II. RESEARCH METHOD
This study used a qualitative method with the texts as the primary data source. To understand these texts, the researcher applied a hermeneutic approach and content analysis technique. A hermeneutic approach is an approach that prioritizes persistence and accuracy in reading texts. Repeatedly reading texts is a method used to grasp the meaning along with the details and that takes those details into account, as well. This approach is inseparable from the content analysis technique. Krippendrorff (2004) stated that content analysis is "a research technique for making replicable and valid inferences from texts (or other meaningful matter) to the contexts of their use".
The hermeneutic approach and the content analysis technique are interconnected. How content analysis works, which is known as hermeneutic circles, becomes how hermeneutics works in order to understand the messages of a text. Krippendrorff (2004) argued that "The analysts acknowledge working within hermeneutic circles in which their own socially or culturally conditioned understanding constitutively participate". The hermeneutic circle is an observation ISSN 1799-2591 Theory and Practice in Language Studies, Vol. 9, No. 9, pp. 1173-1182, September 2019 DOI: http://dx.doi.org/10.17507/tpls.0909.14 and thorough reading of textual contents to understand the overall content of the text. The observation and thorough reading of the text followed by partial observation and reading of the text is continuously repeated; therefore, this activity is similar to an unsaturated circle. The saturation ends when the essential meaning of the text is considered precise.
In relation to the hermeneutic circle, Ricoeur (2012) restated three important aspects in attempts at interpreting, defining, and explaining a text. These three aspects include: (i) to interpret the text's verbal meaning is to interpret it wholly; (ii) defining a text is to define it as an individual; and (iii) a literary text involves a horizon of potential meanings, which can be actualized in many different ways.
III. LITERATURE REVIEW
Burung Simbangan Poetry and Siti Zubaidah Poetry are the inheritance of Banjar classical literature in the form of texts. Usually in literary studies, classical literature in the form of scripts is first studied by philologists using their philological theories. These philologists are at the vanguard of textual research. Robson (1994) argued that for classical literary works to be "read and comprehended", two things can be done: to present and interpret the multiple meanings contained within the text itself.
Philology originates from a Greek word of philos or 'love' and logos or 'word' and is commonly affiliated with the study of textual content or meaning of an ancient script (Sudjiman, 1995) . This ancient script was composed by an ancient community. Due to these inherited scripts, today's generation can acknowledge the life in the past. The scripts depict the overview of a past culture, the culture of the ancestors of a nation. Philology attempts to reveal the cultural products of a nation through the study of language used in the written inheritance (Baried, 1985) . Some types of culture of an old community (traditional community) are discussed in classical scripts. These classical texts comprising traditional people's culture are called scripts.
Philological studies require the patience and precision of researchers. In studying a script, the only data source is the script itself. The author and the society it was written in and existed in are no longer valid due to the passing of generations and time. Effendi (2017) argued that humans who supported a culture no longer exist due to changes in ages and generations; however, because of their legacy in the form of readable scripts, the traces of their culture from time to time can be perceived and understood by the next generations. From these scripts, the next generation can understand and inherit the values of humanity, spirituality, views of life, skills, and other legacies that are supposed to be known and embraced. Different from modern literary works, other than the work itself as a research data source, researchers can still perceive the community of readers and other cultural environments that lived together with these literary works. In other words, the interpretation of modern literary works is easier and more certain than the interpretation of ancient literary works. However, the result of a study or research is truly determined by the researchers' integrity.
Other than the absence of a possible interaction between the researcher and other data sources but the script, the researcher also faces another obstacle, which is the fact that generally the script was oral. It is uncertain exactly when these oral stories were transcribed by a copyist as a written script. Ikram (1997) argued that the birth of classical or traditional literature is very different from the birth of a modern literary work. In the traditional world, the connection between literature and the society it was born in is very close. The literature circulated within the community and became theirs until it was written down. It was clear that the line between oral and written literature was blurry.
Nusantara literary scripts can be categorized into four periods. First, the scripts containing the original stories of Nusantara. Second, the Nusantara scripts filled with stories with an India-Hindu nuance. Third, the Nusantara scripts containing stories combining Hindu and Islamic nuances. Fourth, the Nusantara scripts with an Islamic nuance (see Effendi) . Generally, the writing was known in Nusantara land when Hinduism began to spread. In this period, the stories with an India-Hindu nuance were circulated among the community.
After the arrival of Islam, the copying of scripts became popular. Moslem Nusantara litterateurs skillful in writing Arabic letters collectively copied many scripts they were familiar with. It did not matter whether it was original, Hindunuanced, or Islam-nuanced-everything was copied in the Arabic-Melayu or Jawi alphabets.
The scripts with an Islamic nuance written in the Jawi alphabet were known as literary books. Fang (1991) argued that literary books comprised of a wide range of studies, including about Alquran, interpretation, tajwid, broadcasts, ul-Islam, proposals, fiqh, Sufi science, tasauf science, withdrawal, remembrance, rawatib, prayers, talismans, treatises, wills, dan the book of tib (medicine, incantations). Furthermore, the Jawi alphabet was not only used for literary books with a nuance of Islam but also for writing literary works with a nuance of Hindu (including Burung Simbangan Poetry). Jawi means the people of Java, including Melayu. Arabic people in the past considered Nusantara the island of Java. Therefore, the Melayu writing using Arabic letters was known as the Jawi alphabet (Isa, 1999) .
The stories in Banjar scripts are mostly legends and myths. Legends are stories that are believed by the authors' society to be based on true events, while myths are stories that are also believed by the authors' society but are also considered sacred by the authors. The sacredness of the myth can be seen when the narrative begins with certain rites, such as burning incense and reciting prayers that have to be performed by the storytellers. Legendary and mythical stories are filled with pralogical aspects in which the stories are logical to the creators of the story yet illogical to others. These aspects include humans who are immune to weapons, weapons that launch fire, humans who can fly, etc. (Effendi, 2017) .
Liaw Yock Fang (1991) stated that there are few Siti Zubaidah Poetry scripts. The oldest script is stored in the SOAS library (MS 37083) dated 1256 H (1840 M). Siti Zubaidah Poetry has 3373 stanzas. Sayekti and Jaruki (2016) transliterated the script of Siti Zubaidah Poetry stored by a resident of Marabahan (Kalimantan Selatan). The script had been transliterated from the Jawi into the Latin alphabet by Irawan (2009).
IV. THE SIMILARITIES BETWEEN BURUNG SIMBANGAN POETRY AND SITI ZUBAIDAH POETRY
Several similarities between the Burung Simbangan Poetry script and the Siti Zubaidah Poetry script are presented in this study.
A. A Protagonist with Multiple Wives
The protagonist in Burung Simbangan Poetry has a number of wives. Similar to that story, the protagonist in Siti Zubaidah Poetry also has a number of wives. However, the argument about this case has had different bases or reasons. In Hindu literature, having multiple wives was considered a prestige for a knight. A wife seized during a war, especially a war that involved many knights from different creatures (physical and spiritual creatures), raises the value of the knight. He would become very respectable and admirable. In the literature with a Hindu nuance, a knight can have as many wives as he wishes. This refers to the magical ability possessed by the knight. The more powerful he is, the more wives he can have.
Different from Islamic literature, marriage is conducted in order to fulfill the mandate of the Prophet Muhammad. The Prophet recommended or allowed men to have four wives on the condition that they act fairly toward their four wives.
The character in Burung Simbangan Poetry who has multiple wives was Wijaya Karti, who already had 39 mistresses and was seeking another to reach 40. The lyrics depicting the knight can be seen in the following Burung Simbangan Poetry.
Original poetry
Meaning Wijaya Karti raja bestari Tiga puluh sembilan ada berputri Tetapi belum diambilnya istri Karenalah lagi hendak mencari Kuranglah satu barisi galuh Lagi mencari seorang tubuh Hendak mencukupkan empat puluh Jadi mencari bersungguh-sungguh Wijaya Karti the powerful king Thirty-nine ladies are his own But not yet taken as wives So much to look for It still one more young lady More looking for a body Want to make forty So, he seek hardly Another character in Burung Simbangan Poetry with multiple wives was Manik Suntana. Manik Suntana is the main character in this story and is described as having two wives: an unnamed one and a wife named Princess Gumilang Sari. Princess Gumilang Sari was obtained by Manik Suntana after he had defeated a number of knights who had also competed for her.
In Siti Zubaidah Poetry, it is mentioned that the protagonist, King Ahmad Syah, also has four wives. The happiness and harmony among these four wives are depicted in the following lyrical stanzas. 
B. The First Wife Assisting Her Husband in War
In Burung Simbangan Poetry, Lord Manik Suntana and his four commanders were defeated in a war against Wijaya Karti. Manik Suntana, who rode a white tiger, was pierced by Wijaya Karti's arrow. The arrow turned into a chain and bound him and his white tiger. Manik Suntana then fell down into the wilderness.
In his plight, Manik Suntana removed a bunch of flowers from a pouch. The flowers turned into a lady (who is Manik Suntana's first wife). She was sad to see her husband in that state. He told her what had happened to him. Upon hearing his story, she was also engulfed in this sadness and was willing to assist him in a war to reclaim his young wife. 
D. A protagonist Imprisoned in a Poisonous Well
In Burung Simbangan Poetry, it is mentioned that lord Manik Suntana and his four commanders are put in a prison in the form of a well filled with poison. The prison is locked with three layers and guarded by an army. In Siti Zubaidah Poetry, it is mentioned that King Zainal Abidin and his four commanders are captured by Chinese princesses and then put into a prison with a steel door, wherein flows a deadly poisonous well.
The event of Manik Suntana being thrown into a prison full of poison is related as follows. 
E. A protagonist Hit by a Chained Arrow
In Burung Simbangan Poetry, it is mentioned that Lord Manik Suntana and his four commanders were shot by a chained conjuring arrow by commander Ambak Sigara. In Siti Zubaidah Poetry, it is mentioned that king Zainal Abidin and his four commanders were hit by a chained arrow by a Chinese princess named Kilan Syamsu.
The event of the protagonists being shot by a chained arrow is narrated in Burung Simbangan Poetry as follows. 
F. A First Wife Assists in Reclaiming Her Husband's Young Wife Who Has Been Kidnapped
In Burung Simbangan Poetry, it was narrated that a wife helps her husband fight to reclaim his young wife who has been kidnapped by the enemy. It was mentioned in Burung Simbangan Poetry that the young wife (second wife) of Manik Suntana was kidnapped by a powerful man named Lord Wijaya Karti. Manik Suntana was helped by his first wife to reclaim her. In Siti Zubaidah Poetry, the first wife, Siti Zubaidah, sincerely forgives the second wife's mistake and marries off her husband to two other ladies.
The event of a first wife assisting in reclaiming her husband's young wife who has been kidnapped is depicted in Burung Simbangan Poetry as follows. In Siti Zubaidah Poetry, the story of the first wife (Siti Zubaidah) who marries off her husband due to love and devotion to him, as well as to implement Islamic sunnah, is depicted by Siti Zubaidah Poetry as follows.
Original poetry Meaning

Original poetry Mean Demikian itu konon ceritanya Sultan Abidin dikawinkannya Kilan Cahaya jadi istrinya Sultan Yunan yang memberinya
So, the story supposedly goes The King Abidin was matchmade Kilan Cahaya becomes his wife Sultan Yunan as a matchmaker Sultan Yunan was an alias for Siti Zubaidah disguised as a man. Therefore, king Abidin has three wives: Siti Zubaidah, Putri Sejarah, and Kilan Cahaya. After a few moments, he was married again by Siti Zubaidah. Siti Zubaidah's reason to do that again was for her husband to fulfill the Islamic sunnah, which allows men to have four wives. The story of Siti Zubaidah marrying off her husband can be seen in the following lyrical stanzas. 
G. A Protagonist Accompanied by Four Loyal Commanders
In Burung Simbangan Poetry and Siti Zubaidah Poetry, the protagonists were accompanied by four loyal commanders. In Burung Simbangan Poetry, the protagonist, Lord Manik Suntana, was accompanied by four commanders, and in Siti Zubaidah Poetry, the protagonist, King Zainal Abidin, was also accompanied by four commanders.
In Burung Simbangan Poetry, the protagonist, Manik Suntana, was accompanied by Patih Layang Tarbang, Simbar Gunung, Umbak Sigara, and Sangga Alam. The story of the four commanders who were loyal to the protagonist, Manik Suntana, is narrated in Burung Simbangan Poetry as follows. The similarities between the scripts of Burung Simbangan Poetry and Siti Zubaidah Poetry indicate that one of them copied from or was influenced by the other. Looking at the genre, Burung Simbangan Poetry, whose genre is myth, existed before Siti Zubaidah Poetry, whose genre is legend. As seen from the aspects influencing the narrative, Burung Simbangan Poetry was influenced by Indian Hindu literature, which existed before Siti Zubaidah Poetry, which was influenced by Transitional Period literature, which was a transition from Hindu to Islamic society.
There are some indications that Burung Simbangan Poetry was a literary work with India-Hindu influence. This indication comes from the existence of (i) characters mediating to obtain supernatural powers, (ii) characters who can fly skillfully, (iii) a journey to choose a husband, (iv) the vicious Garuda bird, (v) utilization of magical tools, including arrow, mace, cupu (hole of mast), etc., (vi) stories about Gods and their powers in governing the universe, and (viii) stories about spiritual creatures, such as ghosts, giants (Djamaris, 1989 ).
If Burung Simbangan Poetry was an India-Hindu-influenced myth, then Siti Zubaidah Poetry was a transitionalperiod-influenced legend. Some indications of the latter are: (i) a very vivid Islamic nuance, such as characters proficient in reciting the Quran, religious characters, etc.; and yet, (ii) there is still an India-Hindu nuance, such as characters who mediate, who can fly skillfully, and the use of isim (incantations or mantra) used as a talisman or to cleanse the body from poison.
The similarities elaborated above can support the existence of a similar contextual content in both forms, which is predicted because Siti Zubaidah Poetry was influenced by Burung Simbangan Poetry, which has nuances of India-Hindu influence. In other words, Siti Zubaidah Poetry was a literary work of the Transitional Period, which was a transitional period from an India-Hindu influence to the Islamic literary age.
The existence of similarities between Burung Simbangan Poetry and Siti Zubaidah Poetry come from Siti Zubaidah Poetry having adopted some parts of the narrative of Burung Simbangan Poetry. This narrative adoption occurred because Siti Zubaidah Poetry was a literary work of the Transitional Period, one easily compared to the literary work of the Hindu Period. In the Transitional Period, the Moslem population of Indonesia did not have their own literary works, so that Indian-Hindu literature was adopted first and or treated as a source of inspiration in writing literary works.
Similarities between literary and cultural works often occur in the history of world literature. The most popular example is the similarity in literary ideas that elevates the forbidden love story, for example between Romeo and Juliet and between Layla and Majnun. This similarity can occur because of the existence of archetypes, along with personal memories and experiences common to all humanity. This idea becomes a part of universal unconscious. These archetypes are shared by all cultures, independent of time and place (Avci, 2016) .
In the Indonesian context, the influence of Hindu literature on Islamic culture is very strong, especially in Java. This can be seen from the influence of the Mahabarata and Ramayana stories, which are then manifested in the form of puppet performances. The puppets, introduced in 1443 by Sunan Kalijaga, tell the stories of the Mahabarata and Ramayana. However, all literalism is thus transcended into universalism, with a strong component of indigenous cultural values. The new Muslim community in Java reinterpreted particular episodes (plays) and characters in terms of Islam (Yousof, 2010).
VI. CONCLUSION
Similarities between Burung Simbangan Poetry and Siti Zubaidah Poetry stem from Siti Zubaidah Poetry adopting some part of the narrative of Burung Simbangan Poetry. This narrative adoption occurred because Siti Zubaidah Poetry was a literary work of the Transitional Period, one that was more easily compared to the literary works of the Hindu Period. In the Transitional Period, the Muslim population of Indonesia did not have their own literary works, so Indian-Hindu literature was adopted first and or treated as a source of inspiration in writing literary works.
The similarities between Burung Simbangan Poetry and Siti Zubaidah Poetry are (i) stories about romantic polygamy and living in harmony, (ii) stories about the first wife (oldest wife) assisting her husband in war so that he can win it, (iii) stories about the first wife disguised as a man, (iv) stories about a protagonist who is imprisoned in a poisonous well, (v)
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stories about a protagonist who is hit by a chained arrow, (vi) stories about the oldest wife assisting her husband in claiming his young wife who is kidnapped by the enemy, and (vii) stories about a protagonist accompanied by four loyal commanders.
